PRICE 6d. net. 
MONTHLY 


RAM 


ine Series DECEMBER M:CM:XXIII Number 33 

















THE ISLAND OF DELOS 
SCENE FOR “ FLORI- 
MENE.”’ BY INIGO 
JONES. (1635.) RE- 
PRODUCED BY PER- 
MISSION OF HIS GRACE 
Phil DUKE OF DEVON- 


SHIRE. 





Issued by the BRITISH DRAMA LEAGUE, a Federation of Societies and other Organizations work- 
ing for the Development of the Drama. Individual Membership is also open to all who are concerned 
with the practice or enjoyment of the Art of the Theatre, and may be acquired by payment of the 
Annual Subscription of £1 1s., entitling the Member to all privileges of tne League, including the 
free receipt of i League’s Monthly Magazine. Full particulars from the an, me 
10 KING STREET, COVENT GARDEN, LONDON, W.C.2 

















By arrangement withthe Walpole Society, Membersofthe 
British Drama League are offered Special TERMS for 
the Society’s forthcoming publication of 


THE COURT MASQUES OF INIGO JONES 
Fifty Reproductions from the Duke of Devonshire’s collection at 
Chatsworth. With an Essay on 


THE MASQUE IN STUART TIMES 
By Percy SIMPSON, Fellow of Oriel College, Oxford, and 


A CATALOGUE OF THE CHATSWORTH DRAWINGS 
With an Introductory Note by C. F. BELL, Keeper of the Depart- 
ment of Fine Art in the Ashmolean Museum, Oxford. 


T a moment when the works of our great native-born architects of the seven- 
teenth century and the history and practice of stagecraft are attracting attention, 
more than ordinary interest attaches to the publication by the Walpole Society of 


designs made by Inigo Jones for the masques performed at the Court of James I and 
Charles I. 


A large portion of this great collection of designs has been preserved intact, for Inigo 
Jones bequeathed his collection of architectural and stage designs to John Webb, his 
assistant and nephew by marriage, and from Webb’s descendants the bulk of the col- 
lection passed ultimately to the Earl of Burlington, and from his famous villa at Chiswick 
to Chatsworth, where it has been preserved ever since. The Walpole Society owes 
a lasting debt of gratitude to the present Duke of Devonshire for his generosity in 
allowing these treasures to be made available for students both of the -history of the 
drama and of the arts of design. 


The designs are not, as has sometimes been suggested, mere academic experi- 
ments, notes of ideas which were not and could never have been realized. The names 
of the wearers on the project for dresses, the splashes of the scene-painters’ distemper 
on the sketches for scenery, prove that the drawings were in fact used for the practical 
purposes for which they were prepared. 


Ordinarily, the above volume would be obtainable only by members of the Walpole 


Society. This single volume, however, is offered to members of the Drama League at 
#1 Ils. 6d., provided that not less than forty applications are received by January 1, 
1924. A half-tone reproduction of one of the designs appears on the cover of this issue 


of the magazine. 


APPLICATIONS SHOULD BE SENT WITHOUT DELAY 
TO THE HON. SEC. BRITISH DRAMA LEAGUE, 
10 KING STREET, COVENT GARDEN, W.C.1 
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WHY LONDON HAS NO ART 
THEATRE 


A Challenge to the London County Council. 


By TERENCE 


HEORISTS have expended much 


energy during recent years in 

seeking to explain the reasons for 

the non-existence in London of 
theatres devoted to the advancement of the 
intellectual and artistic drama. The public, 
the actors, the managers, everyone in any 
with the theatre has 


It appears to me, however, 


way connected been 
blamed in turn. 
that the fundamental reason has been missed 
submitted that the factor 
that deprives the London public of a theatr« 
devoted to drama as an art is the London 
County Council. 


entirely. It is 


connection with 
any art that its 
progress shall be efiected and be appreciated 


facts in 
the development ol 


[he essential 


are 


by a very small body of persons at first, and 
such 
artists and their admirers shall be the result 
of artistic endeavour rather than commercial 
exploitation. A hall or theatre to accom- 
modate a few hundred people, in which such 
artists could produce the 
work in the most 


that the strivings and experiments of 


dramatit 
manner, 
supply the need under discussion, can be 
acquired and equipped for a small sum of 
money that a number of such artists are 
able and willing to raise. It 
run in such a manner that it can maintain 
itself. But no such place can at present be 
opened because the London County Council 
will not consider the granting of a licence. 

The justification of the L.C.C. in 
matter is not at the moment under 
sideration : my concern is merely to estab- 
lish it as a fact. Since they will not even 
allow a man owning a small theatre to live, 


best 


artistic and so 


can also be 


this 


con- 


himself, on his own premises, the premises 
in question have to bear the entire financial 
weight of the building site they occupy. 
Moreover, the requirements as regards con- 
struction and arrangement of premises are 
so tortuous, meticulous, and inelastic that 
two fundamental emerge. Firstly, 
that no existing building other than a _ re- 
cently built, actual theatre can now be turned 
into a place for public performances, and 
secondly, that the regulations actually do 


factors 


GRAY. 


not allow a theatre to be built, at whatever 
cost, in a manner, as regards the construc- 
tion of the stage, such as is necessary for the 
modern methods of production, which re- 
under circumstances, the 
unity of stage and auditorium. 


quire, certain 

With regard to the second of these fac- 
tors, the L.C.C. presume to dictate to the 
aforesaid how they shall 
build their theatre, the shape of their stage, 
the position of theii 


artists exactly 
scene-dock, the dis- 
posal of their dressing-rooms, where they 
shall keep their properties, and the measure- 
But the artists 
cases do not want a 
they require a_ stage 
shaped in a manner which shall allow of 
certain effects never before attempted save 
on paper, they need scenery of a new kind 
that does not accord with a_ scene-dock 
placed in the position affected by the L.C.C. 

With regard to the first of the above- 
mentioned factors, the fact that no existing 
building, particularly no part of an existing 
building, can be used for dramatic purposes 
necessitates an expenditure of capital in 
erecting a solitary edifice constructed to cer- 


ments of their proscenium. 
in question in some 
proscenium at all, 


tain requirements, alone on its own site, such 
that in order to pay its way it automatically 
commercial proposition. This 
means that the seating capacity has to be 
trebled, the size of the building trebled, the 
cost of building and of maintenance trebled, 
and an ordinary commercial theatre is the 
result. 


bec omes a 


In fact, the London County Council de- 
crees that London shall be the only great 
capital city in Europe that shall have no 
Art of the Theatre other than what may be 
achieved on the popular scale in the com- 
mercial theatre. Even in the British Isles, 
the Abbey Theatre of Dublin may not find 
ts counterpart in London : 
L.C.C. do not wish it. 


because the 


It will not be sugyested by any respon- 
sible person that there should be permitted 
to exist in London a building open to the 
public in whi h 


there were any chance of 


any human being losing his life through fire 
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if human ingenuity could invent a_ safe- 
vuard against such an occurrence. That 
every person in such a building should be 
able to reach the street by more than one 
way in a space of five minutes is surely an 
admirable maxim to obtain in a civilized 
country ; that inflammable materials 
should be rendered flame-proof, that a naked 
flame should have water in its vicinity, and 
that a building should have fresh-air ven- 
tilation in all its parts; but there can be 
no excuse for regarding a theatre as a dyna- 
mite factory. A theatre complying with the 
above requirements has a safety which no 
other building of ordinary habitation ever 
aspires to, a theatre so organized is less 
subject to fire than any other building of 
daily use. A bureaucracy that dictates the 
aforementioned conditions whereby no 
buiding may be used partially as a theatre, 
as a restaurant may be part of a block of 
offices, flats, etc., that prohibits the advance 
of theatre design from its own standards of 
the past, that forbids a man to live on his 
own premises, is—it is submitted—the prac- 
tical and fundamental inhibition which 
denies the capital of the British Empire a 
theatre devoted to the advancement 
dramatic art. 

If artists and their supporters could use 
as a theatre one floor—the ground-floor 
only, if safety demands it—of a building 
which brought in rent from the letting of 
other portions, or could erect or convert 
such buildings as the other cities of Europe 
are proud to possess, London would, to my 
knowledge, have not one but several such 
centres of artistic dramatic experiment and 
endeavour. 


also 


of 


The Fellowship of Players acted Richard 
II] at the Regent Theatre on Sunday. Mr. 
Balliol Holloway was a_ fine Gloucester, 
while the the company 
than adequate. 


rest of was more 

This Society has now finished its first half 
year and its future is much to be looked for- 
ward to. The next production will be Mac- 
beth and there are rumours of Antony and 
Cleopatra, interesting Cleo- 


with a most 


patra. 


SECOND ANNUAL LONDON 
CLUB COMPETITION. 
By M. DALsTon. 

In co-operation with the London Council 
of Social Service, the National Organization 
Girls’ Clubs, the Old Vic Shakespeare 
Society, the Mary Ward Settlement, and 
the Educational Settlements 
the British Drama League last autumn in- 
augurated an Acting Competition for Clubs 
attached to social and religious organiza- 
tions in London. 


of 


Association, 


The success of this venture was such that 
it has been decided to hold the competition 
again this year, and it is hoped that as it 
becomes established as an annual event an 
increasing number of clubs will add it to 
their regular programme. It is not intended 
interfere with other dramatic work un- 
dertaken, but to afford clubs already doing 
such work the opportunity of showing it in 
another field, and to encourage those which 
have not already undertaken it to do so. 


to 


The competition is organized on usual 
lines, the competing clubs being divided as 
far as possible into boroughs, where a local 
organizer arranges a preliminary trial, and 
from which the winner goes on to the final 
contest in May. Each club is represented 


by a minimum of six actors; the scene 
must be taken from a_ costume play 
and must last not longer than fifteen 


minutes, but within these limits the clubs 
are left to choose their own productions. 
Last year the very interesting programmes 
offered included scenes from plays as dif- 
ferent as ‘‘ Paolo and Francesca,’’ ‘* Cran- 
ford,’”’ ‘‘ A Midsummer Night’s Dream,” 
‘* She Stoops to Conquer,’’ and “ Sister 
Beatrice,’’ while at the final competition, 
Miss Lena Ashwell awarded the British 
Drama League Trophy to the Wolverley 
Street Men’s Institute, Bethnal Green, for 
of ‘* Abraham 


an excellent performance 


Lincoln.’’ 

The Competition for 1924 is now being 
organized and all who may be interested are 
invited to write for particulars to the Hon. 
Sec., British Drama League, 1o King Street, 
Covent Garden. 
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NATIONAL THEATRE COMPETITION 


Preparations for the Dramatic Section 
of the British Empire Exhibition, to be 
organized by the British Drama League, are 
well in hand, and there is every prospect 
of our being able to arrange a really valu- 
able collection on the lines already sketched 
in DRAMA. 

An important side of the Exhibition will 
be that devoted to showing the various de- 
signs in the Competition for plans for a 
National Theatre. We are lucky in having 
the co-operation of Country Life, who, in 
their issue of December 8, are publishing 
the specification according to which archi- 
tects are invited to work. The occasion 
for such a Competition, it may be said, is 
hardly yet in sight, but the opportunity 
offered by the British Empire Exhibition, it 
is felt, is not to be missed, and this Com- 
petition may both serve to show that British 
architects are no less capable than others 
of solving the difficult but fascinating prob- 
lem laid down, and may bring the pro- 
jected theatre itself a step nearer realiza- 
tion by impressing upon the public at large 
the appropriateness of such a monument to 
he greatest English poet in the Empire’s 
greatest city. 


t 
t 


To bring this home even to casual ob- 
servers, the proprietors of Country Life will 
themselves bear the cost of building a com- 
plete large-scale model of the first prize 
design, to be shown at the Exhibition. 

The following have kindly undertaken to 
act as Jury of Award: 

Mr. J. Alfred Gotch, P.R.I.B.A. 

Sir Edwin Lutyens, R.A., F.R.1.B.A. 

Sir Lawrence Weaver, K.B.E., F.S.A. 

Prof. C. H. Reilly, F.R.1.B.A. 

Prof. Hubert Worthington, A.R.I.B.A. 

Mr. Harley Granville-Barker. 

Mr. Albert Rutherston. 

Mr, Geoffrey Whitworth, Hon. Secretary. 

The following prizes will be given by the 
British Drama League : 

First Prize ... ... «... £280 
Second Prize 


’ 


es .» £800 
For the best model sent 
in with a design ... —- <e 
For the best perspective 
view of the interior of 
the larger auditorium ... £25 


Designs are invited from architects or 
architects associated with decorative de- 
signers of either sex, who must be British 
born or of British parentage. The work 
of such architects resident in the British 
Dominions will be especially welcomed. 


We have been very fortunate in obtain- 
ing the assistance of Mr. James K. Hackett, 
who has promised to be responsible for the 
First Prize of £250. In connection with 
this we feel that the following correspond- 
ence should be made public. 


My Dear Mr. WuitrwortH,— 


I have been the happy recipient of so many 
courtesies, both professional and social, at the hands 
of the British people, during my sojourn in Eng- 
land, that on the eve of my—I hope temporary— 
departure, I feel I would like to express in some 
small but tangible way, my deep appreciation of 
their hospitality, kindness and consideration. 

Having learned that it was hoped that someone 
would offer a prize of two hundred and fifty pounds 
for the best architectural design for the proposed 
British National Theatre, I feel that, if it would 
not be considered a presumption on the part of an 
\merican, I should like to ask the privilege and 
honour to give this sum for the award. 

Should, however, the proper authorities deem 
that as the enterprise is exclusively a British one 
and therefore hesitate to accept my offer, I shall 
understand perfectly; and, while I shall feel dis- 
appointed, I shall not in the least misinterpret the 
reasons which may prompt their decision. 

With my warmest personal regards to you, in 
which Mrs. Hackett joins me, and with every as- 
surance of esteem. 

I am, 
Most sincerely, 
James K. HAckeTT. 


November 20, 1923. 
My Dear Mr. Hackett,— 


May I thank you very much for your letter 
receievd on the eve of your departure to France. 
This I laid before my Committee last Thursday, 
and I was instructed to thank you most cordially 
for the terms in which you offer to present the 
first prize for our forthcoming competition for de- 
signs for a National Theatre. The League is 
most glad to accept your most generous gift on the 
basis on which it is offered and my Committee feels 
that besides the benefit which will devolve to our 
own enterprise your action is a most friendly one 
and is calculated to inspire all those who hear of it 
with an appreciation of the friendliness of an 
American actor for whom the British public has so 
sincere an admiration. 


Most sincerely yours, 
GEOFFREY WHITWORTH 
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LORD HOWARD DE WALDEN. 
Chairman of the Council 
H. GRANVILLE-BARKER. 
Secretary: GEOFFREY WHITWORTH 
Hon. Treasurer: ROBER MOND 


Ilon 


MSS. for publication in DRAMA will be considered 
if accompanied by return if unsuitable. 
{ll Enquiries should be addressed to the Hon. Secre- 
tary, at the Offices of the League, 10, King Street, 
Garden, London, W.C.2. 

Gerrarp 8011, 


stamps for 


Covent 
Telephone : 
Neither the Editor nor the Drama League as a whole 


accepts any responsibility for the opinions expressed 
m signed articles printed in this Journal. 


HE General Election has naturally 

caused some interference with the 
the Drama 
League and its members, though 


normal activities of 


on the whole we have’ been notified 
as to surprisingly few cancellations of 
dramatic performances or other theatrical 
undertakings. But it has been’ thought 


advisable to postpone the publication of the 
new series of Drama League plays until the 
New Year. will issue 
the books early in January, and the date by 
which entries for the prize review competi- 


Messrs. Blackwell 


tion should be sent in is likewise postponed 
till February 15. 

Members of the League will receive with 
this number the full syllabus of the meet- 
ines of the Conference of Educational Asso- 
held at University College, 
after Christmas. 


ciations to be 
Street, Particular 
attention is called to the joint meeting of 


Crowe! 


the British Drama League and the Child 
Study Society, which will take place on 


Tuesday, January 8, at 2.30 in the Chemistry 
Theatre. All members of the League have 
the right to attend this meeting, which will 
Mr. Norman 
MecKinnel will take the chair and Miss Lena 
Ashwell and Miss Elsie Fogerty will be 


prove a most interesting one. 


intention to put a 


able to give authoritative information as to 
the working of the new scheme by which a 
London University diploma is being given 
to the certain 
dramatic schools in London. 


) 


made of 


students at recognized 


The 


Library 


the 
extends in a 


use Drama 
most gratifying 
The librarian reports that, as a 
result of the grant by the Carnegie Trust, 
between October 1 and November 30, the 
sum of £/130 has been expended in the pur- 
chase of plays. In these two months 589 
plays have been borrowed from the library, 
including 108 sets of copies. 1 


League 


manner, 


This is more 
than half the number of plays borrowed dur- 
ing the whole of 1922. 


e 
We the following letter 
from Miss Gwen John in reference to the 
Bath Conference which we have pleasure in 
printing :— 
iIR,—May I | 


of my 


have received 


idate the 
Conference. 


allowed to elu reporting 
remarks at the Bath ‘First: 
I objected to the basis of payment being the number 
of acts, because plays are not divided 
and it is, | am not the League’s 
remium on any special form of 
| Shakespeare did not 
it all; W. S. Gilbert’s 
only; and Mr. Shaw’s 


necessarily 
into acts, sure, 

write his plays in acts 
libretti are in two acts 


Married ”’ is a 


* Getting 


full-length one-act play, with a merely arbitrary 
break in the middle for refreshment. The number 
of acts is a difference in kind, not in quality; and 
though the three-act form (on which | think you 


based the proposed scale of payment) is convenient 


in several ways, and especially to the playwright, 
as it helps him to keep his beginning and middle 


and end in separate compartments and remember 


where he is, there are 
been 


signs for the moment it has 
Therefore why not base the 
something more permanent 


over-exploited. 

scale of payment on 

than form?_ 
Secondly : The 


illustrated by 


eporting of the remark which | 
the Stage Society (and a 
reported) is misleading. It 
1 shilling a head, or some other 
should be paid by 
pointed out that a soc iety with a 
large membership, which makes no demands 

the “Leag *s resources, but which it is to the in- 
terest of the Le to preserve as an_ affiliated 
society if it is to be r would hardly be 
likely to pav to the League virtually a tax 
yn their audience. Whv should they? Yor 


flection on the 


mentioning 


provincial society not 





is proposed that 


sum to be agreed on, societies as 
} 


su scription. | 





presentative, 


what is 





r report 

' Stage 

, : P : I 

Society, which I neither made nor intended. ! 
hall t if vou will publish this letter 





might be interpreted as a 


s!I e ver 


Yours sincerely, 
Gwen JOHN. 
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SOME BOOKS FOR CHRISTMAS 


Reviewed by Francis Palmer. 


DRAMA AND MANKIND. By Halcott Glover. s! 


Ernest Benn. 8s. 6d. 


THE YOUNGEST DRAMA. 
Ernest Benn. 8s. 6d. 


By Ashley Dukes. 


Wuat’s WronG With THE DRAMA? 15) 

H. F. Rubenstein. Ernest Benn. 3s. 6d. 

HESE three books are all, more or 

less, preoccupied with the ques- 

tion, ‘‘ What’s wrong with th 

Drama ?”’ Mr. Glover’s book is 

called a vindication (of the public) and a 

challenge (to the too superior person—the 

bore). Mr. Dukes’ is a series of studies of 

fifty dramatists. Mr. Rubinstein’s is ‘‘ a 

satirical commentary upon the question 
developed in five comediettas.”’ 

The most important of these three books is 
Mr. Glover’s. It is very interesting and 
well thought out. Unfortunately it is rather 
obscurely written. It is infinitely too sedate 
and involved. Nevertheless, Mr. Glover has 
a great deal to say of distinct importance 
and his theory (briefly) is that the public and 
the actors are too far apart and he thinks 
that the critics, whom he blames for this, 
should bring them nearer together, which 
is very sane—indeed, the whole book is 
vastly sane; and lack of sanity is one of the 
things from which the theatre seems to be 
suffering. Mr. Glover’s sanity is remark- 
able. The amount of things that he says 
which are obvious, but generally neglected, 
is extraordinary. Indeed, one might say 
that there is nothing new in his book, and 
yet there is nothing old. As he is writing 
of the drama as the mirror of the world, he 
is chiefly concerned with life itself. And no 
mere enthralling book on that subject can 
be imagined. If only its style were a little 
less sedate—I dare not say superior ! 

Mr. Rubenstein in his first little play 
written in 1914) seems to think the public 
is an ass; which is nonsense. Later he 
seems to think the highbrows are silly 
whic h is true, but obvious. And that is 
about all. However, Mr. Rubinstein is an 
entertaining writer. 

Mr. Dukes’ book is a guide book to 
dramatists. 


é A sort of who’s who in narra- 
tive form. 


; It contains some good remarks 
on fifty dramatists, but does not, perhaps, 


ow Mr. Dukes at his best, which is 
usually sO good. 

It is not much connected with the ques- 
tion of what’s wrong with the drama. In 
fact it’s only connexion with that question 
can be said to be in the fact that Mr. Dukes 
leaves the impression that all dramatists are 
Which, if it 
were true, would be the answer to the ques- 
tion. But it isn’t. 1 
Mr. Glover’s. 


either idiots or humbugs. 


The right answer is 


FOLLOWERS OF St. Francis. By Laurence 


Housman. Sidgwick & Jackson. 5s. 

This book is as remarkable as its pre- 
decessor. There are contained in it four 
plays of the early Franciscan Legend and 
there can be but few so slight works of such 
a compelling beauty and strength. 

Only the first of the four 1s directly con- 
cerned with St. Francis, but his spirit is 
apparent in each of the others. 

‘* Cure of Souls ”’ tells of how St. Francis 
gets an indulgence for his church, and how 
it is not only barter. 

‘* Lovers’ Meeting ’’ is the well known 
story of the meeting of Brother Giles and 
St. Louis. 

‘* The Fool’s Errand ’’ is an exquisite 
little study of Brother Juniper’s resolve to 
vo to Rome on behalf of Brother Elias. 

In ‘‘ The Last Disciple ’’ is shown the 
death of Brother Leo and it is, perhaps, the 
finest of the four. 

Mr. Housman, in his introduction, says, 
‘* The figure of St. Francis is to me so over- 


poweringly beautiful... that I cannot 
promise . .. to write no more Franciscan 
plays . . . they shall only appear in some 


later re-issue of the present work.’’ That 
re-issue we look forward to. 
| Was A StRANGER. A Nativity Play. By 
V. D. Goodwin. Selwyn & Blount. 3s. 6d. 
This is a simple and appealing little play. 
It tells of the rebirth of Christ, one Christ- 
mas Eve, in the hut of a shepherd. It is 
deeply religious and there is real feeling in 
many of the lines. There is, however, we 
fear, too large a cast and too much music, 
for it to become as popular for amateur act- 
ing purposes, as might have been the case. 
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University DRAMA IN THE TuporR AGE. By 
F. S. Boas. 


This book, published by the Clarendon 
Press in 1914, is, presumably, the standard 
work on its subject. In it Dr. Boas treats 
of the University drama, not only from the 
point of view of the historian, but also from 
that of the critic. The result is an admir- 
able book which should be read by all who 
take an interest in the drama. 


One of the best features in the book is 
the way in which the author shows the rela- 
tions existing at that time between the 
Universities and the professional stage. It 
is not, as he says in the preface, really 
properly realized that there was in Queen 
Elizabeth's reign a spirit in the Universities 
very hostile to actors and the stage in gen- 
eral. In passing, it may be remarked that 
the chapter about the visits of Queen Eliza- 
beth to Oxford and Cambridge, which 
caused a great deal of expense and excite- 
mentt, is, perhaps the best in the book. As 
Dr. Boas points out, the records of these 
visits are important, in addition to their 
being history of the Universities and the 
stage, because they are the 
earliest group of documents by eyewit- 
nesses, giving details of Elizabethan stage 
methods. 


academic 


The book closes with a chapter about 
English topical comedies at Cambridge, 
brought about by the bad relations between 
the town and the University. Extremely 
amusing some of these must have been. 
We especially like the idea (in ‘‘ Club Law,”’ 
produced at Clare Hall) of a Welshman 
escaping into a tub in which a _ beggar- 
wench is already hiding and the two, after 
discovery, being borne, in parody of a 
Roman triumph, in the tub to gaol. A 
great scene. 

Dr. Boas has written that rare thing, a 
learned and absorbing book, making easy 
and most profitable reading. 


Teachers and club leaders who are look- 
ing for plays in which a number of children 
can take part should read Mr. Hugh 
Mytom’s ‘‘The Masque of Might ”’ ( a play 
with a Japanese setting for twelve speaking 
parts and supers) ; ‘‘ The Masque of Time ”’ 


(a pastoral); and ‘‘ The Masque of Em. 
pire ’’’ (a pageant for Empire Day). As 
secretary of the Old Vic Shakespeare 
Society, Mr. Mytom has had an excep. 
tionally wide experience of dramatic work 
in clubs and schools, and is well qualified 
to supply their need of suitable plays. 
‘“The Masque of Empire ’”’ has already 
attracted official notice, and an influential 
committee is prepared to assist any Society 
that wishes to perform it. These plays are 
published by Stead at 4d., and members of 
the Drama League can, of course, obtain 
them from the Library. 





A NOTE ON CHOOSING PLAYS. 

Thinking that it may be true that our 
various Societies and Clubs ‘‘ tread too uni- 
formly the same path in the matter of select- 
ing their plays’’ (to quote a writer in the 
Telegraph), 1 venture to suggest a few 
significant ones which are seldom ever acted 
by them. 

‘* The Importance of Being Earnest ”’ is 
a very brilliant piece of fun, but surely 
Gilbert’s ‘‘ Engaged’’ might occasionally 
be played for a change. 

There is that exquisite Watteau-like play 
in verse by Rostand, ‘* Les Romanesques,”’ 
(translated, ‘‘ The Fantasticks ’’). Haupt- 
man’s ‘‘ Thieves Comedy ’’ (produced by 
Granville-Barker at the Court), is a play that 
would delight any audience, and Gorki’s 
‘* Lower Depths,’’ though almost too ter- 
rible, is justified by its sincerity and its won- 
derful sympathy for the dregs of society. 
While, if something more spectacular can be 
ventured on, Hauptman’s ‘‘ Hannele”’ is 
one of the most beautiful of modern dramas. 

Among one-act plays there are so many 
good ones, it is difficult to choose 
any by name. Barrie’s ‘‘ A Well-remem- 
bered Voice’’ should, surely, sometimes be 
played. And if something more picturesque, 
more mystic, is wanted, there is Maeter- 
linck’s ‘‘ Death of Tantagiles ’’ and ‘‘ The 
Intruder.’’ I do not think Miles Malleson’s 
‘* Michael ’’ is as well known as it might 
be—surely a play that would repay any 
company for the difficulty of casting it. 

S. M. Fox 
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NORTHERN IRELAND. 

The Northern Drama League produced its 
first play in the Great Hall of Queen’s 
University, on November 8, g, and 10. This 
new movement in Belfast comes out of a 
noticeable revival of interest in the literature 
and art of the stage. The aim of the League 
is to organize local amateur ability, at pre- 
sent scattered or undiscovered, for the per- 
formance of good plays unlikely to be seen 
in the theatres of the city. It began its 
season last month with Ibsen’s ‘* An. Enemy 
of the People.’’ Principally owing to the 
vigorous acting of Mr. Robert H. McCand- 
less as Dr. Stockmann, the play engaged 
attention. Mr. McCandless, who was also 
producer, deserves great praise for the ex- 
cellence of the performance. Others who 
made for its success were Miss Mary 
Crothers, altogether admirable as Mrs. 
Stockmann, Mr. Charles Harwood, with the 
right constraint as the Burgomaster, Mr. 
James Egan, as Aslaksen, and Mr. A. Inglis 
in the small part of Morten Kil. The 
second item of the winter series, Synge’s 
“ Devidre of the Sorrows ’’ and Yeats’s 
‘Shadowy Waters,’’ will be produced by 
the University Dramatic Society on Decem- 
ber 6, 7 and 8, and the third, Euripides’ 
‘Trojan Women,’’ on December 20, 21 and 
22, by Mr. S. M. Bulloch. 


SURBITON. 

The Mirror Theatre, which it is intended 
and hoped to turn into a permanent reper- 
tory theatre, opened last month with ‘‘The 
Title.” An excellent company has_ been 
secured, including Miss Evelyn Cecil, Mr. 
Robert English, Mr. Koop and Mr. Raghan, 
who is the producer and manager. ‘‘ Can- 
dida,”’ the second production, was so suc- 
cessful, that extra performances had to be 
given. This is an experiment deserving of 
encouragement, especially as the directors 
are desirous of producing plays by new 
authors. il te . 


PLAY AND PAGEANT UNION. 

The Institute at Central Square, Hamp- 
stead Garden Suburb, has just had a new 
stage built. It is very fine and should prove 
of great use and benefit to the many or- 
ganizations who are allowed to use it. The 
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Apron stage and the position of the orchestra 
are cunningly contrived, while the wings are 
comfortably spacious. 

The first performance on this stage was 
given by the Play and Pageant Union, who 
produced Edmond Rostand’s graceful and 
romantic comedy of ‘* The Fantasticks.”’ 
This is an amusing and delightful little 
play, giving plenty of scope to an ambitious 
body, such as the Play and Pageant Union. 
This production was most enjoyable. 

The scenery and the costumes, which were 
designed by the members of the Union, were 
very good. The orchestra played some 
seventeenth and eighteeenth-century French 
music in a charming manner. 

The acting was mostly excellent. Ex- 
tremely attractive was the Sylvette of Miss 
Philippa Fleming. The Percinet (Mr. James 
Iraser) was not quite so happy, a little un- 
easy, perhaps, but sincere. Mr. Hart and 
Mr. Nelsey (Bergamin and Pasquin) were an 
entertaining couple of crusty old friends, 
while Mr. Jevitt’s Strafenel was brilliant. 


NOTTINGHAM. 

Founded two years ago, the Playgoers 
Club here is now a most flourishing or- 
ganization with a very large membership. 
Ten ‘‘socials’’ are given each year, when dis- 
tinguished speakers lecture on various stage 
affairs. These speakers include authorities 
such as Prof. F. J. Adkins, W. G. Fay, 
Barry Jackson, Basil Dean and George 
Pearson—playwrights such as Reginald 
Berkeley and Cecil Roberts, and_ players 
such as Muriel Pratt, Sybil Thorndike 
and Viola Compton. The first pro- 
duction of a new play by one of our 
members—Mr. Nevil Truman, the secretary 
of the Nottingham Playgoers Club—is to 
take place during the first week in January, 
when Mr. C. W. A. Trollope, will present 
the St. George’s Players in ‘* The Star,’’ a 
Nativity play. 

The performances take place at Meadow’s 
Hall—a miniature theatre, possessing a re- 
markably good lighting set and costumes, 
and the scenery for this production will be 
historically accurate. Performances will be 
given on January 8, 10, 11 and 12, at 8 p.m., 
and on January 5 and 12, at 3 p.m. 
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NORTH LONDON. 
On November 15 the North 
Group of the British Drama League gave a 
McCarthy’s 


London 


performance of Justin Huntly 

If | Were King.”’ 

The play is a romance on the life of Fran- 
cois Villon, who, by the whim of the King, 
is suddenly changed from a tavern poet and 
brawler into the supreme autocrat of France, 
is later threatened with hanging, and is 
finally saved by the surrender of the Court 
lady whom he loves. 

Mr. Frederic Tomlin as Villon and Miss 
Rosemary Ede, as Lady Katherine de Vau- 
celles, therefore had to bear the burden of 


the play. Mr. Tomlin in any cast would be 
a vood actor, but in this cast he was out- 
standing. He, almost alone, appeared at 


ease on the stage and was able to move his 
audience. His performance was only marred 
by mannerisms of speech and movement. 


{ 


As far as appearan 


e goes, Miss Rosemary 
de was perfectly cast, and she acted with 
a very becoming dignity, but otherwise her 
performance was cold and superficial. This 
indeed was the general fault of the company. 
The tavern crowd had evidently been care- 
fully rehearsed, and every remark of Mr. 
Granville Mason’s, as Tristan L’Hermite, 
wish that he 
but the play entirely lacked pace and vitality. 
Mr. Walter Tomlin, 


a 
part and had an excellent manner, but the 


made one had a larger part, 


as Louis, looked the 


Court ollicials were too self-conscious, a 


criticism which applies to most of the 


cast. 
THE UNNAMED SOCIETY. 
This society gave successful performances 


of four plays in their new premises during 
the week of November 5th to roth. The 


first, Phe Repentance of Melpomene,”’ by 
L. Stanley Jast, and produced by F. Sladen- 
Smith, shows the return of the penitent 
Muse to her true lover, William Shake- 


speare, after a life of flaunting luxury as 
Melpomene 
was played throughout the week by Miss 
Nellie Horne and at the Saturday matinée 
by Miss Mamie Nairn. 

‘* The Scene that was to Write Itself,’’ 
by George Dunning Gribble, followed, and 
Oppenheimer. 
Saints Comedy,”’ 


the favourite of modern revue. 


as produced by Mr. ” 
In Mr. Sladen-Smith’s 


‘ 


the acting of Mr. Eric Newton asa 
monk,’’ was admirable, while the last, 
‘* Thirty Minutes in a Street,’’ by Beatrice 
Mayor, was delightful comedy and cleverly 
carried through. All the plays were re. 
ceived with enthusiasm. 


‘strange 


L. H. 


DRAMA AND THE CHURCH, 
The Catholic Play Society, which has 
the pioneer of religious drama for 
some years past, has arranged to produce 
at the Great Hall of the Church House, 
Westminster, in December next, ‘‘ Annus 
Domini,’’ a Pageant of the Church’s Year, 
containing scenes illustrating the principal 
occasions of the Christian Year. The dates 
fixed are Saturdays the 8th and _ 15th 
(matinées) and the 13th and 14th (evenings). 
On the first of these dates the Bishop of 


London has arranged to be present and will 


been 


address the audience after the performance. 


MARPLE. 

During the present season the Repertory 
Company of the Marple Dramatic and 
Literary Society will produce ‘‘ A Fool and 
his Money,’’ by Laurence Housman; ‘‘ The 
Romantic Young Lady,’’ translated from 
the Spanish of Sierra by Mr. and Mrs. 
Granville-Barker ; ‘* The House Fairy,’’ by 
Laurence Housman; ‘‘ Andromeda,’’ by 
Gilbert Murray; and ‘‘ Thompson,’’ by St. 
John Hankin and George Calderon. This 
play will also be performed by the Com- 
pany before the Stockport Garrick Society, 


which is giving ‘‘ The Casselis Engage- 


ment,’’ by St. John Hankin, at Marple 
earlier in the season. 
LIVERPOOL. 


The Liverpool Playhouse Circle (‘‘formed 
to stimulate an interest in the Liverpool 
Theatre and the _ Repertory 
‘’) announces lectures by Mr. 
Hilaire Belloc on ‘‘ The True Part of 
Scenery on a Perfect Stage ’’; by Miss 
Gertrude Kingston on ‘‘ The Art of Act- 
ing: can it be acquired?’’; by Mr. James 
Agate on ‘* The Future of the Drama: !s 
it on the Film?’’; and by Mr. St. John 
Ervine on ‘ Marlowe.’’ Three play-read- 
ines have also been arranged. 
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Costumes & Designs 


TOM HESLEWOOD, Ltd. 


TOM HESLEWOOD MRS. H. B. IRVING 'HUGH MILLER 


16 WILSON ST., LONG ACRE, W.C.2 


Costumes for London and Provincial 
productions. 


Amateur Theatricals and Fancy 


Dress Balls. 





PLAYS DRESSED FROM STOCK 


Special terms and attention to members of the 


BRITISH DRAMA LEAGUE 


Tube Station:—Covent Garden (2 minutes) 


Telephone :— a _— 4432 Gerrard 








Dramatic Art Centre 
Mary Ward Settlement, Tavistock Place, W.C.1 


Tele.: Musrum 337. 
Director: Miss MAUDE SCOTT. 


SPRING TERM 
opens JAN. 22nd 


Enrolment Week :—Jan. 15th, 10 a.m.—9 p.m. 


Inspection invited from Jan. 2nd, 2—4 p.m. 
- I 


ELOCUTION, ACTING, 
DANCING, ere. 
Special Section for Play 
Production and Playwriting 


Short and Complete Courses. 
Preliminary Classes for Diploma. 
Correspond nce Courses. 

Special Teachers’ Section. 


Vacancies for Men in Repertory Co. 


Send Stamp for Prospectus. 











THE CITIZEN HOUSE PLAYERS 


of Bath have a large number of 


Stage Dresses 


including Celtic, Saxon, Medizval, 
Shakespearian, Eighteenth Century 
and Fantastic, which they would be 
glad to loan to members of the 
British Drama League ONLY at the 
nominal cost of five shillings upwards. 


Application for loan of these dresses should be 

made in the first instance to the Hon. Sec. of 

the Drama League, 10 King Street, Covent 
Carden, W.C 2, 





Dramatic Centre or School 
NORTH MIDLAND BOROUGH, popu- 


lation 61,000. To be Let, at moderate 
rent, Georgian house, easily convertible 
double flat and Little Theatre. Large 
rooms, excellent sanitation, well-timbered 
garden, large lawn suitable for pastorals, 
two garages. Easy distance Peak and 


Forest. Apply, Box 226, c/o DRAMA. 














On Wednesday, Jan. 30, 1924 


AT THE HYDE PARK HOTEL 


The Hassan Ball 


Book the date NOW 


Further particulars will be duly announced, 














The ! 
British Drama League Library: 
of Modern British Drama — 


Second Series 
M R. BASIL BLACKWELL, as Publisher to the Shakespeare Head Press, has 


arranged with the British Drama League to continue the standard Library of 

new plays, the first four volumes of which were published last year. The new 
plays are as follows, and will be published at 3s. 6d. net. For special terms to 
Members of the British Drama League, see below. 


Ayuli By LAURENCE BINYON 
A Poetical Play in Three Acts 
. The Prince By GWEN JOHN 
A Play about Queen Elizabeth 
. Four One-Act Plays By A. P. HERBERT, BEATRICE Mayor, 
F. SLADEN SMITH & HELEN SIMPSON 
Double Demon. Thirty Minutes in a Street. St. Simeon Stylites. Pan in Pimlico. 
. The Lilies of the Field By J. HASTINGS TURNER 
The Comedy recently produced at the Ambassadors’ Theatre. In 3 Acts. 
Special Terms 
Members of the League and of its affiliated Societies will have the advantage of 
purchasing the plays at the specially reduced rate of 2s. 6d. net per volume (postage 3d., 
or for any two, three, or four volumes 6d.), provided that orders are received before 
publication. To the general public the published price of each volume will be 3s. 6d. 
net. Members desiring to take advantage oi these special terms should communicate 
with the Hon. Secretary of the League at 10 King Street, Covent Garden, W.C.2. 
Members of Societies affiliated to the Drama League must send the form to the Hon. 
Secretary of their Society with a request that he will forward it to the Hon. Secretary 
of the League as above. 
Date of Application 
No copies will be supplied at the reduced rate unless these conditions have been 
fulfilled, and unless application is made before January 1st, 1924. The date of 
publication will be in January. 


A limited and numbered edition of each of the plays, on hand-made paper, signed by 
the Author, in block-printed hand-made paper boards, vellum back, will be issued at 
half-a-guinea. Members may apply preferentially for these before publication, but no 
reduction in price can be made. 


PRIZE COMPETITION 

A prize of FIVE GUINEAS is offered for the best Review of the batch of four 
books about to be published as announced above. The Review, which must be typed, 
or very clearly written, must not exceed 1,000 words in length, and should be critical 
rather than merely descriptive. The winning Review will be printed in Drama, the 
Journal of the British Drama League. The Competition, which will be open to members 
of the League only, will close on February 1st, 1924. Those who are not already 
members of the League but who wish to become so in order that they may take part in 
the Competition should apply for particulars of membership, which will be sent to 
them in return for a postcard addressed to the Hon. Secretary of the Drama League, 
10 King Street, Covent Garden, W.C.2. 
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